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BACKGROUND
MUSC 320: Music History I
• First of four required courses in music history
sequence for music majors
• 67 students majoring in: performance, composition,
music education, and music therapy
• Two main topics: 1) world music and 2) music in the
ancient and medieval eras
Key course goals
1. Improve ability to speak and write academically and
analytically about music
2. Compare and contrast conceptions about music in
musical traditions from around the world and
throughout history
3. Classify and describe instruments using various
classification systems
4. Read music written in notation systems used in
various historical eras

IMPLEMENTATION
In-class learning
• I continued to use a traditional lecture/discussion model,
but opportunities for performance were greatly expanded.
• Students learned to perform basic musical tasks from
African, Arabic, Korean, Indian, and Indonesian traditions,
as well as to sing music from various genres that were
common during the medieval era.
• During demonstrations and workshops, students played
instruments, listening to recordings, and practiced
performing.
• The GTA and I circled the room during these active
learning tasks to check for student engagement and to
provide guidance and feedback as needed.

Students tend to struggle with identifying and describing
pieces on music listening exams. The exams require them
to make sense of, internalize, and personalize music.
Teaching questions
• What is the role of music performance in a music
history class?
• Will incorporating opportunities for students to
perform music throughout the semester enhance
learning of music history?
To address these questions, I incorporated music
performance tasks and have sought to make the course
more about making music and doing musicology.
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In previous offerings (Fall 2014, Fall 2015), class time
was primarily lecture-based. Low-stakes quizzes and
assignments prepared students for two exams.
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REFLECTIONS & FUTURE DIRECTIONS
Above, left: Students examine a
Hawaiian ipu heke.
Above, right: Dylan Bassett leads a
workshop on West African music.
Left: Michaela Mack plays an
Egyptian darbuka during an exam
Photos by Doug Ward.

Learning outside of class
• The textbook aligns well with performance in that it uses
as comparative, rather than regional, approach to
learning. Students read chapters from the text, then took
quizzes and completed assignments that were based on
the readings.
• Students rehearsed exam pieces in groups. They
completed peer evaluations so I could continuously
assess student and group progress.

This project has reinforced the value of performance in
music history classes. Students in these courses tend to
prepare for listening exams by listening to the music
repeatedly, but when they are required to learn the music
well enough to perform it, they analyze it and better
understand how the music works. Reinforcing the links
between performance and academic study makes them
better-rounded musicians who can explain the artistic
decisions that they are continually required to make.
Future directions
• Incorporate a monochord into the ancient/medieval era
portion, which currently relies entirely on singing.
• Include listening tasks on the low-stakes quizzes that
the students already take.
• Address the writing portion of a course goal in which
students write academically and analytically.

