CRAFTING DIVERSE PEDAGOGY
GINA WESTERGARD
D E PA R T M E N T O F V I S U A L A R T

Background
Focus: Metalsmithing and Jewelry. My goal is to infuse diverse teaching materials into several courses
including ART 132 Fundamentals of Metalsmithing and Jewelry (Spring 2021), as well as METL 364
Enameling (Fall 2021). ART 132 is a CORE G3 course that is open to all majors.

I recently participated in Unpacking Whiteness in the Workplace, Part 2 and a CTE four-day Flexible
Design Camp. I approached the design of my current METL 364 Enameling hybrid course with the goals
set up during this camp:
• Creating opportunities for peer-to-peer engagement and transparency
• Designing for accessibility in my instructional videos and Blackboard content
• Laying groundwork for greater discourse

Issues to address
After participating in these two events, I reevaluated my choice of contemporary metalsmithing artists
who make socially engaging work reflective of our times. I realized the selections of American artists I
made prior to this year were all white. The pool of diverse artists is small in the metalsmithing/jewelry
field, so this makes it even more important to include and present a broader representation in my
curriculum. This will increase students knowledge of diversity within the arts and provide inspirational
examples to reflect upon when developing their own expressive work. Diverse artists who use their
voice to portray their life experiences are important role models.

Goals & Implementation
Goal #1: To further research contemporary Black, Latinx, Native American,
Asian, and LGBTQ+ artists and include them in the overview about
contemporary metalsmithing and jewelry.
• Present a broad range of inspirational artists that can connect
with many student identities.
• Foster a diverse, inclusive, and equitable learning environment
where students can choose from a more diverse and
representational group of artists for research and presentation
to the class.
• Encourage classroom dialogue about diversity within the arts
and explore the numerous options for self expression.
• Focus attention on greater career opportunities for diverse
artist.
Goal #2: To revise my introduction PowerPoint for ART 132, Fundamentals
of Metalsmithing and Jewelry.
• Improve my PowerPoint, titled: What is Contemporary Jewelry:
Function, Technique, Quality, Content—Objects that Tell Stories. This
is an introduction to a hands-on technical class that includes
geographical and cultural diversity within the context of
contemporary jewelry and metalsmithing.
• Introduce contemporary Black, Latinx, Native American, Asian,
LGBTQ+, non-binary contemporary jewelry artists. In
addition, I added more artists that address relevant content
such as BLM, voting rights, and environmental issues.
• Develop a descriptive narrative to accompany this PowerPoint
that GTAs use when teaching this G3 course. Furthermore,
input from this cross-disciplinary seminar will stimulate ideas
on how to update and improve the first assignment in this
course, which is about creating an autobiographical piece of
jewelry or a metal object.

Reflections
This semester I improved diversity in my curriculum by incorporating
new representation into the introductory course, ART 132, and my
advanced capstone courses, METL 515 and METL 520. I introduced this
material on the first first day of class to help set the stage for open
dialogue about diversity within the field. I presented new culturally
relevant options for entrepreneurial development including jewelry for
non-binary genders and BLM. My goal for teaching is to encourage
every student to develop their personal story inspired by their creative
research. This revised teaching material further encourages students to
express their voices within a safe environment.
The outcome of the first Art 132 project was reflective, personal, and
relevant to the diverse students enrolled in the non-major course. I
will continue to add examples of artists that represent diversity, equity,
and inclusion to all my classes to inspire personal expression and
creative development.

Niya McAdoo - Celebration of black heritage and
strong female family role models

Sydney Sellers - Empowerment with
what you have

Jillian Macek - A deep sea research submarine to
symbolize her passion for scientific curiosity and
exploration

Bo Weisenberger - Interpretation of the
classic statue of Michelangelo’s David, to
symbolize strength, vulnerability, and faith

Allie McDill - A symbol of living in
Mexico and her deep faith

Madeline Bachelor - A celebration of being accepted into
Architecture School and her first assignment of
deconstructing the cube as symbol of adaptability
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